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How did you come across Eddie Lenihan and his special merit 
concerning the bush? 

Lenihan has worked for over thirty years as a folklorist, amassing a 
substantial archive of spoken-word stories related to the Irish 
landscape, particularly in the southwest of the country. He has 
published extensively, and travels around the world as a storyteller, 
reciting and spreading his knowledge. Lenihan appeared on children’s 
television in the 1980s when I was a kid, recalling stories of fairies and 
characters of Irish myth. His bearded face became synonymous with 
this subject matter. 

He felt compelled to intervene in the possible destruction of a whitethorn 
bush in 1999. It was in the way of a large road scheme that would 
destroy all in its' path. The video describes the resulting story, as 
Lenihan explains the supernatural qualities of this bush, and how he 
initiated a campaign to save it. Media coverage stretched as far as The 
New York Times and CNN, and the roadbuilders were eventually 
persuaded to move the road around the bush. 

  
What does Latoon mean? 

Latoon is the name of the site of the whitethorn bush that Lenihan has 
protected. The area itself has been much altered in recent years, not 
only by the motorway through it, but by an out-of-control, booming Irish 
economy that has created a disorganized suburban settlement. With lax 
planning laws, large bungalows are scattered around the landscape 
with the local city about twenty minutes drive away. This rapidly-growing 
pattern of dwelling has concreted over much of the folklore of objects 
and places of the locality, a now-frequent occurance in an Irish context. 
Lenihan might be considered an eco-warrior in this manner, with his 
proactive campaigning for a rejuvenation of the poetics and 
understanding of this hidden landscape. To dwell authentically must be 
to dwell poetically, so I believe these stories have a great importance to 
the public arena today. 

Currently, the Irish government plan to build a motorway close to the Hill 
of Tara, outside Dublin. This site existed as Ireland’s spiritual and 
political capital until the 12th century. Lenihan is involved with the 
campaign to stop this road. 

  



Could one also watch the video with the question of European Union 
identity policies in one’s mind? 

I am not particularly interested in identity. Ideas of regionalism, tradition 
and identity, as they are commonly thought of, are often used to 
reinforce conservatism throughout Europe today. Instead I am 
interested in unusual idiosyncratic histories, such as Latoon, wherever 
and how they may happen. Certainly throughout Europe the culture of 
progress predominates rather than a culture of survival. I am curious 
about the friction that occurs during this clash, the objects or moments 
that a process of national or pan-European culture has neglected or 
doesn’t know how to use as part of its communally defined glue-job.  In 
this context, I am specifically interested in the attitudes and the plays of 
context that might exist, rather than a search for the comfort of identity. 

  
Compared to an artist’s approach like Arturas Raila from Lithuania, who 
reflects on the relationship between the new and the traditional or even 
the rational and the esoteric by directly showing certain mysterious 
phenomena or applying non-mainstream scientific techniques to his 
works, an irritation through which he aims at questioning perspectives of 
what is considered as common sense, your video functions differently: 
nothing mysterious is directly shown, it only occurs in the description of 
the tree you portray. How do you explain this setting? 

The non-retinal, what is not seen, is so relevant in today’s visually-
saturated environment, and to focus on fields of knowledge that are not 
privileged in the dominant courses of late capitalism is of importance. It 
is the nuances of how to direct this ‘non-retinal gaze’ that interests me. 
What are the scenarios and situations that an artistic practise might 
magnify? The bush at the centre of all this attention is visually 
undistinguished, but its relevance in a wider context, as an object that 
gets absorbed into folklore, to worldwide media coverage, to survive the 
onslaught of a motorway, are all very real situations. To recall these 
moments in an artistic sense, is very dependent on ideas of time and 
process, of narrative and enactment, of experience, memory and 
allusion. So much circumstance inevitably leads to many intricate 
narratives and complexities, often more than a simple “visual 
representation” or clarification of the unknown. I think this is true of 
Latoon. 

  
How do you work as an artist in general? 

I worked as an architectural historian for some time, and I gradually 
began to see my uncovering of information about a place as a way of 



relating my work to a kind of situation-specific art practice instead. The 
subplot, the hidden history, became relevant, as a way of seeing the 
world. I often think about Walter Benjamin’s subtle notion of 
‘revolutionary nostalgia’, an active remembering that critically 
reinterprets idiosyncratic or forgotten pockets of history. Using this idea, 
what I find is often a peripheral story to a main event, like a bush beside 
a road. 

Kenneth White’s writings on geopoetics are also important to me. He 
writes at length about traversing a cultural terrain. By self-consciously 
doing this, you will very directly evoke what is there. I think a lot about 
the representative values of this stance. Some previous works have 
encountered the history of the Eurovision Song Contest, traced Richard 
Long’s sculptures in the Irish landscape, considered the office workers 
of Mies Van Der Rohe’s Seagram building in New York, and researched 
Joseph Beuys’ visits to Ireland. In recent months, I have been searching 
for the mythical island of HyBrazil, last seen in the Atlantic Ocean in 
1872. While there are many varied topics, I sincerely believe there are 
many chances to continuously pursue, bargain and improvise with the 
many, many meanings of the public sphere. 


