
In his artworks, Sean Lynch develops representations 
of idiosyncratic moments from the past, sometimes 
almost forgotten, which have left a trail of objects, 
events or narratives.  Endeavouring to track down 
these sidelined histories, he brings disparate threads of 
research together in photographic and slide 
projection installations, prefabricated or found 
artifacts and small-scale publications. Much of this 
activity is based around Lynch’s role as an investigator 
of sorts, often convincing individuals to share covert 
forms of knowledge that point to the diverse attitudes 
and belief systems that underlie and inform the 
construction of history itself. As Kevin Barry writes in 
a 2009 essay, “Lynch is learning the art of the stakeout. 
He must appear nondescript and innocent; he must 
will himself to recede into the shadows.” 

In 1999, folklorist and storyteller Eddie Lenihan 
campaigned to save a whitethorn bush from being 
destroyed by the construction of a €90 million road 
scheme in Latoon, County Clare. The area itself has 
been much altered in recent years, not only by a 
motorway running through it, but by the once-
booming economy that has created a disorganised 
suburban settlement. Large bungalows are scattered 
around the landscape with Limerick City located
approximately twenty minutes drive away. This pattern 
of dwelling has literally concreted over much of the 
folklore of objects and places of the locality, a 
now-frequent occurrence in an Irish context. 

Lenihan claimed that the Latoon bush is an important 
meeting place for supernatural forces of the region, 
namely fairies of Munster who would meet and 
prepare for battle there. He warned that its 
destruction would result in death and great misfortune 
for motorists travelling on the proposed new road. The 
campaign was picked up and covered by CNN and 
The New York Times. Clare County Council, acting 
on his advice and mounting pressure from media 
outlets, eventually decided to shift the direction of the 
road away from the bush.

In 2006, Lenihan agreed to further explain the 
significance of the bush to Lynch, as part of the 
making of a new artwork. Initial visits to the site were 
thwarted by the continued construction of another 
road nearby, with no access possible due to building 
works in and around the vicinity of the bush itself. 
The construction company refused right of entry, and 
Lenihan made genuine concerns around the bush’s 
safety in this environment. Eventually, on a Saturday 
evening after the last man working overtime left the 
site, Lenihan and Lynch broke in. Accompanied by a 
local television production crew, Lenihan describes his 
research, efforts and frustrations at the scene with the 
bush once more in danger… 
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